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sisof abnal music’s degper structure The article makes an textbook-like interpretation of its nature
and gpplication, out of which its effective analysis can be produced

Out of Way: Noteson Prof. Zhao X nosheng'sL essons(_I1) -Close Reading of Chopin’sSonata Na 3 /HO U
Y ngjun(78)

The essay reveals in a poetic language the transcendent experience in Chopin's innemost beingwith
his Sonata in B minor Na 3, inwolving part of its three movements

On Zhao Songguang New Soim ization i the Per ective of M usic Education /ZHAN Y anjun(87)
Promoted by Zhao Songguang in The Art of M usic (1985) , the Sanzhou xiechang (change in three
axes) Dimization is further introduced and analyzed here in the persective of music education

Thoughts/ Ideas
Reflectionsand Bluepr nts Chinese Practice and Exper ience of Ethnanusicology ( I1) /L UO Qn(93)

The essay analyzes the experiences of ethnomusicology both in the West and in China, suggesting
that in the 21% century the discipline in China be focused on definite academic thoughts and deepen
Chinese practice and explore Chinese experience on the basisof a snooth operation and a construc-
tive franevork  The blueprints are introduced, aurrounding the target of Ethnamusicology in the
Chinese Pergective” , aprmoposal by the E-A cademy of Ethnamusicology and the Research Centre for
Chines RitualMusic W ith the concept of regional cial hisory of music in mind, the author at-
tampts o fom a seleton of the theory and methodology of Shanghai music history and culture

National Char man- ri R m M usicol n Nazi Ti n la M.

Potter' sM ost Geman of the Arts. M usicology and Society from the W eimar Republic to the End of H itler's
Reich /GONG Hongyu( 123)

The introduction © PanelaM. Potter's book aims o aruse our interest in the hisory of thisperiod,
in order o have a comprehensive understanding of the complicated relationship s betveen musicology

and politics, aswell as a peculiar process in the development of musicology in the 20" century.

On Ji Kang' sShengwu-ai-le-lun i the Per pective of Aesthetic Psychology /CHEN Jing-e( 129)

M usical aesthetic experience as reflected in Ji Kang's Tovards aM usicw ithout Sadness and Happiness
is discussed here  Thewriter argues that o some extent the* hamony” in Ji Kang's statement’ mu-
sic is based on peace and hamony” reflects amediated stance betveen autonamy and heteronamy,
revealing that Ji Kang' smusical concept is no lack of empiricisn

Reanm n iscences/ Recollections
Obituary Tributesto Prof. Chen M ngzhi

Counterpoint between Theory and Practice— Retrospective Account of Chen M ingzhi's Acaden ic Achiev-
ments /XU M engdong ( 146)

A _Posthumous Gratitude toM yM entor /L IN Hua( 152)
A Survey of Chen M _ingzhi sAcaden ic Career in Polyphony /Y E Sim in( 156)



